DOROTHY

Dorothy is one of the most familiar characters in American popular culture and in most political interpretations of The Wizard of Oz she represents, as Ranjit S. Dighe puts it, "the American people at their best." Dorothy demonstrates that she's determined and resourceful, and she's loyal. Perhaps Dorothy embodies how Americans want to see themselves. According to Henry Littlefield, "Dorothy is Baum's Miss Everyman. She is one of us, levelheaded and human, and she has a real problem. Hugh Rockoff expresses a similar view, "Dorothy represents America—honest, kindhearted and plucky." Though Gretchen Ritter links Dorothy to a different political movement in her analysis, she offers a similar interpretation of Dorothy as "the all-American girl from the heartland, with a big heart, independence, and daring, a fine example of the sort of woman that the suffragettes had in mind when they promoted their cause."  

Jack Weatherford states that Dorothy represents "the average rural American citizen." She comes from Kansas, which was a Populist stronghold in the late-19th century. This leads Weatherford to believe that she was based on the "Populist orator Leslie Kelsey, nicknamed 'the Kansas Tornado'". This would provide some insight on the imagery of the tornado in Baum's story. Salman Rushdie points out that Dorothy's last name, Gale, which means strong wind, suggests that Dorothy is the storm that blows over the Great Plains. 

Those who see The Wizard of Oz in spiritual terms generally see Dorothy as the seeker of enlightenment or redemption. Regardless of background, the reader identifies with Dorothy. Dorothy's journey is our own spiritual quest. To Darren John Main, Dorothy represents the soul. Samuel Bousky argues that Dorothy represents the spirit while Toto represents the physical body. Dorothy's name is short for Dorothea, which means "Divine Gift" in Greek. Together these two characters represent the whole of humanity. Bousky likens Dorothy's quest to Job's in the Old Testament. Job was accompanied by three companions, and through some linguistic manipulation, Bousky equates their names with the characters accompanying Dorothy on the yellow brick road.  

The Baum family claimed that L. Frank Baum chose the name Dorothy because he liked the sound of it. They asserted that he did not base the character of Dorothy on anyone he knew.

SCARECROW

According to Henry Littlefield, the Scarecrow represents Midwestern farmers. [1] In the character of the Scarecrow, Baum may have been responding to the attitude expressed in an 1896 editorial in the Emporia Gazette by William Allen White entitled "What's the Matter with Kansas?". In it, White claimed that Kansas had lost population and money, even though the rest of the country was growing and becoming richer. White stated sarcastically, "Oh, this is a state to be proud of! We are a people who can hold up our heads! What we need is not more money, but less capital, fewer white shirts and brains, fewer men with business judgment...." [2] White was opposed to the Populists and the editorial he wrote was embraced by Republicans. The Scarecrow, like all of the characters in the Baum's story, possesses the virtues that he doubts. In this way Baum was refuting the notion that farmers didn't have the brains to see their own best interests. Despite the scarecrow's doubts about his own intelligence, he proves to be the most clever and resourceful of the group. In the end of Baum's book, the Scarecrow is left in charge of Oz. 

Most of the analysts who have offered their own interpretations of the political symbolism of The Wizard of Oz agree with Littlefield about the symbolism of the Scarecrow. Those who see The Wizard of Oz in spiritual terms see the scarecrow as representing the tension between knowledge and wisdom. According to Joey Green, the scarecrow craves higher consciousness

TIN MAN

According to Henry Littlefield, the Tin Man represents industrial workers. [1] In Baum's original book, the Tin Man explains that he had once been human, but that the Wicked Witch of the East had put a curse on his axe. With each swing of his axe he had chopped off a part of his body. The only person who could help him was the tinsmith, who replaced the severed parts of his body with artificial limbs made out of tin. Eventually his entire body was made of tin. The fate of the Tin Man suggests the dehumanization of industrial labor. When Dorothy and the Scarecrow find the Tin Man he has rusted to the point where he is immobile. According to Littlefield, this is a reference to the depression of the 1890s that had closed many factories and left large numbers of workers unemployed. Most of the analysts who see The Wizard of Oz as a political allegory agree that the Tin Man represents industrial workers. According to Gretchen Ritter the Tin Man is the "hardened worker"

COWARDLY LION

The Cowardly Lion, according to Henry Littlefield, represents William Jennings Bryan, who made the first of three unsuccessful bids for the presidency in the election of 1896. [1] Bryan was the Democratic Party's nominee for president and he embraced some Populist issues, most notably "free silver," the bi-metallic monetary standard that Populists thought would allow farmers greater access to credit. The Populists were faced with the choice of either running their own candidate or choosing "fusion" with the Democratic Party. The Populists opted to select Bryan as their candidate as well, risking being absorbed by the Democratic Party and dwindling as a movement. By casting their lot with the Democrats, the Populists felt they could expand their influence outside of the rural parts of the country. Ultimately, however, it appears the Populists made the wrong bet. Bryan lost the election and the Populists were never regained the influence they enjoyed in the 1890s. Perhaps the undoing of the Populist movement was their failure to attract the support of industrial workers. In Baum's original story, upon first meeting the Cowardly Lion strikes at the Tin Man, but his claws do not make a dent in his metal body—just as the Populists efforts to create a coalition between farmers and industrial workers were unsuccessful. Littlefield equates this futile act on the part of the Cowardly Lion with Bryan's failure to win the vote of industrial laborers. Littlefield suggested that Baum revealed his skepticism about politicians through the character of the Cowardly Lion. Bryan may have been a great orator, but despite his roar, he had no real power. 

Gene Clanton agrees that the Cowardly Lion could represent Bryan but he sees a broader meaning in this symbol. He interprets the "Cowardly Lion as William Jennings Bryan or any major party politico cowed by the money power." [2] In The Historian's Wizard of Oz, R. Dighe includes editorial cartoons from the 1890s that depict William Jennings Bryan as a lion. He points out, however, that the image of a lion was also used for the Populist Party in political cartoons, so perhaps the Cowardly Lion represents not an individual, but the Populist Party generally.

TOTO

Toto plays a key role in The Wizard of Oz. L. Frank Baum emphasizes the dreariness of Dorothy's life in Kansas and describes Toto as the only thing that brings her joy. Toto is the focus of the conflict between Dorothy and Miss Gulch and the reason Dorothy is caught in the storm that takes her to Oz. In Oz, Toto is the one who reveals the Wizard of Oz to be a fraud, but he also causes Dorothy to miss her return balloon flight. Given the prominent role Toto plays in the story, it is surprising that Henry Littlefield does not include Toto in his analysis of the parallels between the Populist movement and The Wonderful Wizard of Oz. Littlefield makes only one passing reference to Dorothy's dog in his article "The Wizard of Oz: Parable on Populism". [1] In his 1971 book The Winning of the Midwest, Richard Jensen filled that void by pointing out that the name Toto was likely a reference to prohibitionists (that is, "teetotalers") who were important allies of the Populists in the free silver coalition. [2] Michael Patrick Hearn, who argues that Baum did not intend to write a Populist allegory, points out that people on the Great Plains often had pets for companions. Toto was a popular name for dogs in the 19th century and was also a popular nickname for young boys in France at that time. [3] 

Most of the spiritual interpretations of The Wizard of Oz see Toto only in terms of his relationship to Dorothy. In his Zen Buddhist interpretation of The Wizard of Oz, Joey Green points out that Toto is the only one who loves Dorothy unconditionally, but Dorothy invites trouble by allowing Toto to run through Miss Gulch's garden in an effort to get Aunt Em and Uncle Henry to take notice of her. Darren John Main in his New Age interpretation of The Wizard of Oz argues that Toto is an extension of Dorothy's character. Toto represents the creative part of the soul that may lead us into trouble but also uncovers important lessons. As he puts it, "Toto has one major function—to rock Dorothy's world." [4] In his Christian interpretation, Samuel Bousky suggests that Toto represents something more profound. He argues that Dorothy represents the spirit of humankind while Toto represents the physical body. Toto comes from the Latin Totum, which means whole. Together these two characters represent the whole of humanity. [5] 

Hearn speculates that Baum intended for Toto to be a mongrel. W.W. Denslow, the original illustrator for The Wonderful Wizard of Oz, drew Toto as a terrier. When casting the 1939 movie, MGM took pains to find a dog that looked like Denslow's drawings. A cairn terrier named Terry was chosen to play the part of Toto. [6] And if you think Toto was universally loved, think again. In his book on The Wizard of Oz Salman Rushdie confesses, "I couldn't stand Toto. I still can't." He refers to Toto as "that yapping hairpiece of a creature, that meddlesome rug! (I should point out that I felt this way about Toto even when I still had hair of my own.)" 

YELLOW BRICK ROAD

In Henry Littlefield's Populist allegory, the yellow brick road represents the gold standard. [1] The monetary system in the United States in the 19th and well into the 20th century was that paper money was redeemable for gold at a fixed exchange rate. Populists regarded the gold standard as unfair and argued instead for "bimetallism," the use of both silver and gold as the monetary standard. Symbolizing the silver standard were Dorothy's shoes, which were silver in Baum's original story rather than the ruby slippers featured in the 1939 MGM movie. Dorothy does not understand the power of the silver shoes, so she heads down the treacherous yellow brick road. The Populists believed that the gold standard, like the yellow brick road, had many pitfalls for ordinary people. 

Dorothy's trek down the yellow brick road to the Emerald City recalls an event that took place during the winter of 1893-1894. High unemployment led a populist from Massilon, Ohio, named Jacob Coxey to organize a march on Washington, DC to promote his plan to put people back to work through a public works program. Coxey felt that Congress should increase the amount of money in circulation and use those funds for a public works program that would improve the roads. Coxey hoped to attract as many as 100,000 unemployed workers as he marched toward the nation's capital, but he led only 500 people into Washington, DC. "Coxey's Army", as it came to be called, was quickly put down by federal troops. Though Coxey did not meet his goals he did succeed in drawing attention to the plight of the unemployed and he encouraged other workers to organize. What was unique about Coxey's effort was that he looked to the federal government to sponsor this program. 

In Joey Green's Buddhist interpretation of The Wizard of Oz, the yellow brick road is the path to self-actualization. As he puts it, "As long as she follows the Yellow Brick Road, all roads lead to self-actualization." [2] "Follow the yellow brick road" is the mantra is Green's interpretation of The Wizard of Oz. [3] The yellow brick road represents a pilgrimage in Darren John Main's New Age take on The Wizard of Oz

SLIPPERS

In L. Frank Baum's original story, Dorothy's slippers are silver—not ruby as they are in the 1939 MGM film. In Henry Littlefield's interpretation of The Wizard of Oz as a Populist allegory, the silver slippers play a key role in the political-economic imagery of the story. Where the yellow brick road represents the gold standard, the silver slippers represent the silver standard. [1] The Populists wanted "bimetallism", or the use of both silver and gold as the monetary standard. Farmers who joined the Populist movement embraced the idea of "free silver" as a way of easing the money supply and giving them greater access to credit. The issue took on a deeper meaning as a sort of salvation for farmers in the 1896 election. William Jennings Bryan seized upon this and used that imagery to great effect in his famous "Cross of Gold" speech in the 1896 presidential campaign. Bryan infused his speech with religious imagery, declaring that farmers were being crucified on a cross of gold. These images resonated with farmers but did not sway industrial laborers, who did not have the same interests. 

Accord to Joey Green's Buddhist interpretation of The Wizard of Oz, the ruby slippers represent the "inner spark" within all of us. When Glinda instructs Dorothy never to take off the ruby slippers, she is telling Dorothy never to lose her inner spark. [4] In his New Age interpretation of The Wizard of Oz, Darren John Main suggests that the ruby slippers represent a person's principles. "Keeping tight inside your shoes" means never losing sight of those principles and falling prey to worshipping false gods. [5] 

Several pairs of ruby slippers were made for the film, one of which is on display at the National Museum of American History Behring Center of the Smithsonian Institution. The ruby slippers were given to the Smithsonian by an anonymous donor in 1979, and have been one of the most popular artifacts on display since then. Rhys Thomas has written an entire book on the history of the famous shoes entitled The Ruby Slippers of Oz [6] and the ruby slippers even have their own fan club. A number of websites have interesting information about the ruby slippers. Be sure to take a look at The Century in Shoes special feature on the Ruby Slippers and Jim's Ruby Slippers Page
KANSAS

One of the lines most often repeated from The Wizard of Oz is "Toto, I have a feeling we're not in Kansas anymore." Baum was only briefly in Kansas and may have drawn more on his experiences living in South Dakota than on Kansas for his description of life on the Great Plains. Baum may have chosen Kansas because it was a Populist stronghold. Or perhaps he was indulging the attitude expressed in an 1896 editorial in the Emporia Gazette by William Allen White entitled "What's the Matter with Kansas?". In it, White claimed that Kansas had lost population and money, even though the rest of the country was growing and becoming richer. He stated sarcastically, "Oh, this is a state to be proud of! We are a people who can hold up our heads! What we need is not more money, but less capital, fewer white shirts and brains, fewer men with business judgment...." [1] White was opposed to the Populists and the editorial he wrote was embraced by Republicans. 

To Joey Green, the bleakness of Dorothy's Kansas is the result of the loss of her parents and because she has a distant relationship with her aunt and uncle. Through her unconscious choices, Dorothy's life has become bleak. The only way Dorothy can end the suffering is to rise above her karma by becoming aware of her choices. [2] To Jesse Stewart, Kansas is Dorothy's outer world while Oz represents her inner world. Dorothy is an orphan and wants to find her true spiritual nature, so she embarks on a journey through her inner world, Oz.

EMERALD CITY

The Emerald City, according to Henry Littlefield, represents Washington DC. In the book, the Emerald City is not a lustrous green, but a dull gray. It appears to people to be emerald because upon entry all people have to put on emerald colored glasses—the illusion of luster suggests a cynicism about politics. In his analysis of the parallels between the Populist movement and The Wonderful Wizard of Oz, Henry Littlefield cites an editorial Baum wrote in the 1890s in which he suggested that farmers feed sawdust to their livestock after fitting the animals with green glasses to make them think that they were eating feed

WIZARD OF OZ

In Henry Littlefield's Populist allegory, the Wizard represents the president of the United States. [1] Viewed as a political allegory, The Wizard of Oz expresses cynicism about politicians. In the movie the Wizard appears to all of the characters in the same way but in L. Frank Baum's original story he appears differently to each of the characters. To Dorothy he appears as a giant head, to the Scarecrow he appears as a fairy, to the Tin Man he appears as a great beast, and to the Cowardly Lion he appears as a ball of fire. Like a politician, the wizard adopts a different appearance for each interest. That is, he attempts to be all things to all people. The president in office during the 1896 election was Grover Cleveland, who was known as the "Great Obstructionist". The Wizard cannot provide what Dorothy and her companions ask for, but he refuses to admit that. Instead he sends them on what he believes is a futile errand. According to Jack Weatherford, the Wizard represents "Marcus Hanna, the power behind the Republican Party and the McKinley administration, was the wizard controlling the mechanisms of the Emerald City." 

WITCHES

In Baum's original story, the wicked witches are from the east and west, while the good witches are from the north and south. The good witches are from those parts of the country where the Populists had the greatest influence—the Midwest and the South. 

In his Buddhist interpretation of The Wizard of Oz, Glinda is a mother figure to Dorothy. Glinda travels in a pink bubble, which suggests the womb. Glinda gives Dorothy the Ruby Slippers but pretends not to know much about them. It is only at the end of the story that Glinda reveals their true power. In this way Glinda serves as Dorothy's Zen master. The Wicked Witch has lost her inner spark and is desperate to try to regain her own inner spark, or deprive Dorothy of her vitality so that she'll be as miserable as the Wicked Witch. [1] William J. Bausch suggests that Glinda's role is to bless Dorothy as she undertakes her journey, thereby making it possible for Dorothy to complete her quest.

In Henry Littlefield's Populist allegory, the Wicked Witch of the West represents what he called "malign nature," the difficult physical environment in which farmers on the Great Plains were trying to make their living. [1] The land on the Great Plains was not as fertile as lands to the east of the Mississippi River and to make matters worse, a drought was driving many farmers out of business in the 1890s. Dorothy kills the Wicked Witch of the West by dousing her with a bucket of water. Only through more plentiful water, either through greater rainfall or through irrigation, would farmers in this region be able to make a living in this harsh environment. 

Gene Clanton disagrees with Littlefield's interpretation of the symbolism of the Wicked Witch of the West. Clanton makes a distinction between two different factions of agrarianism, "the radical-liberal and conservative-reactionary variants", and suggests that the Wicked Witch of the West symbolized left-wing Populism to Baum. Clanton suggests that Benjamin R. Tillman, a Democrat who served as governor and senator from South Carolina, was the inspiration for the Wicked Witch of the West. Tillman represented the excesses of the agrarian revolt to industrial leaders and his image as a racist and demagogue made him an easy person to vilify. [2] 

The Wicked Witch of the West had a sister who was killed when Dorothy's house landed in Oz. Littlefield suggested that the Wicked Witch of the East represented bankers and industrial interests, which were concentrated in the east. By killing the Wicked Witch of the East, Dorothy freed the Munchkins, or the "little people." Hugh Rockoff suggests, however, that while this interpretation may work on a general level, a Populist would see the Wicked Witch of the East as Grover Cleveland, who served as President from 1893 to 1897 (he had also served a term in office from 1885 to 1889). Grover Cleveland, who was known as the "Great Obstructionist," favored the gold standard and William Jennings Bryan overcame that faction of the party to win the Democratic Party nomination in the election for president in 1896. The Populists then endorsed Bryan as their own candidate for president. Even though it was unlikely that the silver standard would be adopted, Bryan's candidacy made that seem possible because, as Rockoff puts it, "the Wicked Witch of the East was (politically) dead." 

The Munchkins 


The Munchkins represent the "little people" who have been enslaved by the Wicked Witch of the East. In the Populist allegory, the Wicked Witch of the East represents industrial and banking interests, which were concentrated in the urban centers "back east". 

The Winged Monkeys 


Littlefield suggests that the Flying Monkeys represent the Indians of the Great Plains. According to Gretchen Ritter, "The story's Flying Monkeys accord to contemporary images of Native Americans who banished from the northern woods and placed under authoritarian rule in the West." [3] 
